ARTY FACTS
monthly newsletter to inform and support members

._MEETING DATES 2016

January
THURSDAY, 01/17

Feburary: 2/21/19
LOCATION:
LAKEVIEW
PRESBYTERIAN
CHURCH

5914 CANAL
BOULEVARD, NEW
ORLEANS
Meetings begin at 10:30
a.m. If you wish to
participate, please bring a
painting which you have
completed within the last
three years which was not
created during a workshop
or class as an entry for
“Artist of the Month.”
50/50 drawing with prize
money, and art magazines
as prizes.

DECEMBER PAINTING
EXCHANGE : artists show their newly
acquired works from other members at
our annual Christmas party held in
December 2018. Thanks to all who
attended and participated. May 2019 be
a great year for you as artists as well as
all of life’s endeavors.

January demo by:
Phil Sandusky
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PHIL SANDUSKY: DEMO ARTIST
Phil Sandusky is a nationally renowned
plein air impressionist landscape and
cityscape painter who has had more than 30
solo exhibits in New Orleans and across the
country. Though he is also an accomplished
portrait and figure painter, he is best known
for his cityscapes of New Orleans. He
studied academic art privately from a very
early age, and also, having an aptitude in
math and science, graduated from
Jacksonville University with a BA in
Physics in 1980. In keeping with his dual
interest in science, Sandusky has tempered
his painting with an understanding of vision
that goes beyond the age old dictums about
optics, light, and perspective to venture into
the realms explored by modern vision
science. He has written four books, New
Orleans en Plein Air, Painting Katrina,
Jacksonville Through a Painter’s Eyes, and
New Orleans Impressionist Cityscapes. He
has also been the subject of, and often
himself written, many articles in such
national periodicals as “American Artist”,
and “Plein Air Magazine.” He is also one
of 276 dead and living artists entered in A
Unique Slant of Light, the official
bicentennial art history of Louisiana,
commissioned by the Louisiana
Endowment for the Humanities.
Sandusky has been a New Orleans resident
since 1984. His works are in the permanent
collections of the New Orleans Museum of
Art, Louisiana State Museum, Historic New
Orleans Collection, Beaches Museum,
Jacksonville Beach, FL, La Mama
International Center for Creative Arts,
Umbria, Italy, Danforth Museum of Art,
Framingham, MA, Alexander Brest
Museum, Jacksonville, FL, Hastings
Foundation, New York, NY, Whitney Bank,

New Orleans, LA, and Iberia Bank,
New Orleans, LA.

PRESIDENT’S REPORT: RIA RUSSO
Whew that’s over! What a holiday! I think we use that
term loosely. Somedays it was Work, Work, Work, and
some were Play, Play, Play, but all were Busy, Busy, Busy.
Actually, now is the time to chill and enjoy all that NOAA
has to offer. So continue to PAINT, PAINT, PAINT !!!!
Our meeting on January 17, will kick off a whole series of
new activities.. I am anxious.
Brenda Delle has already started working on the National
Show. Hopefully, she has lined up or will soon a place for the
show. We are keeping our fingers crossed. Any suggestions
are greatly appreciated.
Gloria Willis has a whole list of activities to stimulate us to
paint. If fact, after the meeting she is going to paint out at
Morning Call in the park. All are invited. On Jan.22 She has
a paint out date set at the Lakeview Presbyterian Church
scheduled from 10-3 pm. The cost is $10.00 per person and
we need at least 10 painters in attendance to cover our fees.
(That should not be a problem since our painters are so
enthusiastic!) And finally for the month of January she is
announcing the New Orleans Museum of Art is showing the
Orleans Collection. ( Can you imagine, that is just the month
of January. Here we go again: Busy, Busy, Busy!) Good Job,
Gloria.
Pirates Alley is still under consideration as we explore options
that best accommodate our members. If you have any
comments or suggestions, please call Wanda (504-920-5499)
or Beverly (504-875-7916).
Remember to bring a painting to the meeting. Hooray! Artist
of the month will continue as we select the outstanding work
of our talented members. This year members are asked to
vote for two(2) favorites in the AOM selection. Hopefully we
will reduce the number of first, second and third places as
we vote.
The demo for this meeting is Phil Sandusky. As an artist he
has earned his place among the leading artists in the city.
Phil is vacillating between demonstrating on portraits or
demonstrating on landscapes. He very generously will let
that up to the decision of the members and what our location
has to offer. Please mark the date and come to see what
sounds like an awesome presentation to me.
I am trying to come up with a catchy phrase to end my letter
to you. How about, “Paint ‘til you Faint!” Guess I have to
keep working on that one! Remember you are the NOAA and
we need you to exist.

Ria
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SOME THOUGHTS FOR ADDING LETTERING IN YHOUR PAINTINGS

I love seeing lettering utilized in paintings, and often wondered if there was a list of
“helpful hints” to utilize when going about this. It certainly looks tedious and timeconsuming, but will truly pull in a viewer to the intricacies of your work. Here are
are few helpful hints that were gleaned from Artist Jaye Schlesinger

1.

Make the lettering conform to the contour of the object by simply using contour lines to establish the

flow of the text. As the words move across the object, vary the size of the letters according to the rules

of perspective. Exaggerate as necessary to accentuate a shift if direction—less exaggeration with subtle
shifts, and more with abrupt shifts.

2. Know when to be precise and when to merely suggest. Exacting detail can be distracting and take away
from the overall effect. Approach adding letters the same way you’d approach painting other elements:

include both sharp edges and feathered edges. Make some parts of the text less literal and make other
parts more precise. Pay attention to the shapes of works in order to suggest the text rather than to
painstakingly depict every letter.*

3. Pay attention to value and vary the color of the lettering to be consistent with the area around it. You

may have to exaggerate the shift in value to get a cohesive looks. When painting white lettering, don’t just
use gray to make the letters look darker. Add some background colors to suggest a reflection of local

color in the white of the letters. As the text moves into shadow, allow it to disappear partially. In areas of
increased light, let the text merge with the highlights.

4. Concentrate on the overall effect. You want the lettering to looks like it belongs—to the painting as a

whole as well as the object on which is belongs. To create a more integrated effect, you can reduce the
contrast between the lettering and the background, This works especially well when you have muliple
objects and different styles of lettering. Make some more prominent, others with less contrast.

5. Adjust the style of the lettering to the style of the painting. For example, if you are painting in a tight

style, keep the lettering precise. But, if you are painting in looser style, do the same with the lettering—
letting some imperfections show for this looser style and more dynamic look.

6. Don’t try to get everything right in one pass. It is typical to go back and forth between the lettering and

the backgroundf==obliterating edges, repainting and smudging—until the piece looks right. Make sure you
save enough background color for touch-ups.

7. You can really create a piece of art that is uniquely local when you add a grocery bag, or a food product
with appropriate lettering. Think about using this in your art you wish to sell to collectors who want
something “New Orleans or Louisiana” inspired. This can be a “signature” for you.
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MORE CHRISTMAS PARTY PHOTOS
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2019 NOAA NATIONAL SHOW
Event details

MARK YOUR CALENDAR
We have rented our usual
meeting location, Lakeview
Presbyterian Church for a
“get-out-of-the-house”
painting venue for Tuesday,
January 22, 2018. We are
paying a rental fee, so we
are asking for $10.00 from
each artist who chooses to
come and paint. Please
bring your own set-up for a
still life (or share with
another—your call), or paint
outside if you wish.
Please arrive around 9:30 to
set up your space; we hope
to begin painting by 10:00
a.m., but there is not a rigid
schedule. Paint and work at
your own pace.
This is a great opportunity
to learn from one another
and share ideas.
Refreshments will be
served, and your $10.00
includes both that and
lunch. We can begin
breaking down around 3:00
p.m., so you will have many
hours to paint and work
together.
We hope this can begin a
new event for us and give
people an opportunity to
grow friendships, paint, and
learn along the way.

Our National Show Chairperson, Brenda Delle, is
reaching out to all members for a suggestion for this year’s
National Show. The New Orleans Academy of Fine Art,
where our show has been held for the last two years, is
unable to accommodate us this year as they are completely
booked for each month in 2019. Here’s a note from Brenda:

Members, I am looking for a venue to propose for
our 2019 National Art Show. The Academy could
not accommodate us this year since it is their 40th
Anniversary. Peggy Scott Laborde suggested I
contact the art teacher at Mt. Carmel. Peggy says
they have a great space and a very active art
program. The person’s name is Jaime Aguirre.
By chance would any of you know her. I have
contacted her via email, but no response.
Also. If anyone has a contact at Newcomb for their
gallery or any other idea, please let me know or
feel free to approach them directly. A personal
contact is always better and I don’t have any
connections at any of these places. Any other
ideas would be much appreciated. Please pass
this email along to anyone you know who might be
able to help.
Thanks for your help.
Brenda Delle
504 491-0103
Palmer Park Art Market Date
January 26, 2019. Please contact Gilda Thomas
at 504-236-9122 if you are
Interested
In participating
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